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ArtAge supplies books, plays, and materials to older performers around 

the world. Directors and actors have come to rely on our 30+ years of 

experience in the field to help them find useful materials and information 

that makes their productions stimulating, fun, and entertaining.  

 

ArtAge’s unique program has been featured in Wall Street Journal, LA 

Times, Chicago Tribune, American Theatre, Time Magazine, Modern Maturity, 

on CNN, NBC, and in many other media sources. 

 

ArtAge is more than a catalog. We also supply information, news, and 

trends on our top-rated website, www.seniortheatre.com. We stay in touch 

with the field with our very popular e-newsletter, Senior Theatre Online. 

Our President, Bonnie Vorenberg, is asked to speak at conferences and 

present workshops that supplement her writing and consulting efforts. 

We’re here to help you be successful in Senior Theatre!  

  

We help older performers fulfill their theatrical dreams! 
 

ArtAge Publications 

Bonnie L. Vorenberg, President 

PO Box 19955 

Portland OR 97280 

503-246-3000 or 800-858-4998 

bonniev@seniortheatre.com 

www.seniortheatre.com 

http://www.seniortheatre.com/
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NOTICE 
 

Copyright: This play is fully protected under the Copyright Laws of the 

United States of America, Canada, and all other countries of the Universal 

Copyright Convention.  

 

The laws are specific regarding the piracy of copyrighted materials. Sharing 

the material with other organizations or persons is prohibited. Unlawful use 

of a playwright's work deprives the creator of his or her rightful income. 

 

Cast Copies: Performance cast copies are required for each actor, director, 

stage manager, lighting and sound crew leader.  

 

Changes to Script: Plays must be performed as written. Any alterations, 

additions, or deletions to the text must be approved. 

 

Permission to Film: Rights to produce, film, or record, in whole or in part, 

in any medium or in any language, by any group amateur or professional, 

are fully reserved. 

 

Royalty: Royalties are due when you perform the play for any audience, 

paying or non-paying, professional or amateur. This includes readings, 

cuttings, scenes, and excerpts.  

 

The royalty for amateur productions of this show is posted online. It is 

payable two weeks prior to your production. Contact us for professional 

rates or other questions. Royalty fees are subject to change. 

 

Insert the following paragraph in your programs: 

 

Performed with special permission from ArtAge Publications’ Senior 

Theatre Resource Center at 800-858-4998, www.seniortheatre.com. 

 

Waiting for 7 © 2017 by Philip Hall

http://www.seniortheatre.com/
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WAITING FOR 7 

 

By Philip W. Hall 

 

CAST 

 

MARY: A woman of a certain age. 

ETHEL: A woman of a certain age. 

 

Place 

A bench. 

 

Time 

The present. 

 

At Rise: MARY and ETHEL are sitting on a bench. The conversation has lagged as 

impatience sets in. They are waiting for someone. After a pause, ETHEL checks her 

watch. Then MARY does, too. 

 

ETHEL: This should not be happening. I wouldn’t do this. You wouldn’t do this. 

(beat) Hell. Sheldon wouldn’t do this. 

 

MARY: Who’s Sheldon? 

 

ETHEL: What? 

 

MARY: Sheldon. Who is he? 

 

ETHEL: He was my second husband. 

 

MARY: You were married twice? 

 

ETHEL: I was married six times. Shelly was number two. 

 

MARY: Six times? 

 

ETHEL: Six. 

 

MARY: Barely came up for air. 
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ETHEL: Hmm. 

 

MARY: Busy. 

 

ETHEL: Tell me about it. 

 

(pause) 

 

MARY: What was Shelly like? 

 

ETHEL: Oh, don’t call him Shelly. He didn’t like to be called Shelly. 

 

MARY: You just called him Shelly. 

 

ETHEL: Oh. Me, sure. 

 

MARY: Why’s that? 

 

ETHEL: I did many things to annoy him. I hated him. He knew I hated him. 

 

MARY: Why? 

 

ETHEL: Why what? 

 

MARY: Why did you hate him? 

 

ETHEL: He was married. 

 

MARY: He was married to you. 

 

ETHEL: Nah. He was married before. 

 

MARY: Divorced? 

 

ETHEL: Now, see. Shelly would call that a technicality. 

 

MARY: What? 

 

ETHEL: Divorce. 
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MARY: You don’t mean...? 

 

ETHEL: I do. Committed bigamy right outa the box. 

 

MARY: Wow. 

 

ETHEL: Tell me about it. 

 

MARY: (after a beat) What happened to him? 

 

ETHEL: His wife murdered him. 

 

MARY: Nah. 

 

ETHEL: Oh, yeah. It was in all the papers. First she stabbed him. Then she shot 

him. Then she stabbed him some more. (beat) It’s possible she drowned him a 

little. 

 

MARY: You don’t say! 

 

ETHEL: Oh, yes. She’s doing life. 

 

MARY: Well. 

 

(pause) 

 

ETHEL: I visit her now and then. 

 

(pause) 

 

MARY: What about the others? 

 

ETHEL: Others? 

 

MARY: Husbands. 

 

ETHEL: Well, the drama died down considerably after Shel. My first was very 

exciting. 

 

MARY: Yeah? 
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ETHEL: Very exciting. 

 

MARY: Ooo. 

 

ETHEL: Texas surfer. Amarillo Joe. Huge bronze mountain of a man. 

 

MARY: Ah. Handsome? 

 

ETHEL: Yes. Very. He loved to dance. I remember how it felt when he’d hold me. 

(pause as she relives it) He flew cocaine from Monterrey to Corpus Christi. 

 

MARY: Ah. 

 

ETHEL: Got all baked up one night and flew straight into an escarpment. 

 

MARY: An escarpment? 

 

ETHEL: Steep cliff. Doubt if he felt a thing. 

 

MARY: Awwww. Widowed. 

 

ETHEL: Hmmm. (she muses for a moment) Number three was fun. 

 

MARY: Yeah? 

 

ETHEL: Enrico. 

 

MARY: Ah. Italian? 

 

ETHEL: Irish. Enrico O’Donnell. Don’t ask. 

 

MARY: Italian mother. 

 

ETHEL: (surprised that MARY knows) Yes. 

 

MARY: Only way that kinda name happens. What was he like? 

 

END OF FREEVIEW 

You’ll want to read and perform this show! 


