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"The Code," "The Gamblers," and "On the RAC(K)" are suitable to be performed independently. "First Love," and "Growing Old" are continuations of "The Code." Therefore, if you are going to perform these two plays, "First Love" should be performed later than "The Code," and "Growing Old" should be performed later than "First Love."
ORIGINAL PRODUCTION

Theater Company of Lafayette, Colorado

January 8 – 10, 2010

Director:  Don Fried

Consulting Director:  Madge Montgomery

Cast:

Charlie, Oscar, Colonel William, Sydney, Dan – Tim Englert

Rose, Mother Angie, Stephanie, Helen, Libby – Ellen Ranson

Lighting and Sound: Pam Bennett

THE CODE

Rose and Charlie are senior citizens who meet at a cafe on a blind date set up over the Internet. Charlie thinks he is meeting an attractive younger woman. So does Rose!


THE CAST

ROSE: Age 80 or older. Confident, aggressive, a tough old lady.

CHARLIE: Age mid 70s or older. Neatly dressed in a sports coat. Trying to appear suave, but he's nervous.

SET

A small cafe, with an implied entrance to one side and a service counter to the other. The only stage pieces are a table and two chairs.

(Lights up. Rose enters, carrying a handbag and a single long-stemmed rose. She looks around the room, confidently, but as though searching for someone and then sits down at the table. She takes a piece of paper which has been printed on a computer out of her handbag and examines it, takes out a compact and examines herself, combs her hair, rearranges the rose on the table, checks her watch, etc., all the while continuing to search the room and the entrance. Eventually, she rises, still checking the entrance. She takes a few moments deciding what to leave to reserve the table. She takes a book out of her handbag, and leaves it on the table, carefully arranged with the rose, and exits toward the service counter. Charlie enters, carrying a small wooden horse. He searches the room, spots the rose, and comes to the table. He looks around and when he doesn't see anyone, he sits. He puts the horse on the table, carefully arranging it with the rose. Finally, he gets up and heads toward the service counter, nearly running into Rose as she enters, carrying a cup of coffee. She stops short, spilling some of the coffee.)

ROSE: Ouch! (under her breath.) Dammit.

CHARLIE: (he looks at her inquisitively, and visibly decides she's not who he's looking for. As he starts to walk on.) Sorry.

ROSE: You should watch where you're going. 

ROSE: (she thinks he's hard of hearing. Louder.) I said you should watch where you're going.

CHARLIE: (also loud.) I said I'm sorry.

ROSE: And I said if you were more careful you wouldn't make people burn themselves and you wouldn't have to apologize.

CHARLIE: No you didn't. You said I should watch where I was going.

ROSE: Well, it's what I was going to say next. And you don't have to shout.

CHARLIE: I'm shouting at you because you're shouting at me.

ROSE: You're hard of hearing.

CHARLIE: No, I'm not.

ROSE: But you - oh, never mind.

(They dismiss each other angrily. Charlie exits toward the service counter. Rose sits down at the table, notices the horse and looks around in surprise. After a few seconds, Charlie enters with a cup. He sees Rose at the table and does a double take.)

CHARLIE: (under his breath.) Oh, no! Oh, well. (aloud. Now they are talking at normal volume.) Are you Rose?

ROSE: (a little surprised.) Do you live at Golden Acres?

CHARLIE: No. Golden Meadows.

ROSE: I almost moved there. Do you like it?

CHARLIE: Yeah, sure.
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THE GAMBLERS

Colonel William and Angie are seniors who meet in a casino. Colonel William is strongly opposed to gambling or taking risks of any kind -- he's in the casino for the exercise. As his relationship develops with Angie, including an unexpected turn, he's forced to change the habit of a lifetime.


THE CAST

WILLIAM: Age mid 70s or older. Ramrod straight, inflexible.

ANGIE: Age mid 70s or older. A slightly zany old lady.

SET

A slot machine area of a casino. The only stage piece is a stool.

(Lights up. The sound of a casino, mainly slot machines takes over. Angie is seated on the stool, facing the audience. She is wearing a T-Shirt which says "Ask Me About My Grandbabies" and there is a large purse or bag sitting on the floor next to her. She is holding a cup of coins and playing an imaginary slot machine. William enters, dressed for walking in the mountains and carrying a walking stick. He is striding purposefully across the stage when Angie leans toward her bag and drops something.)

ANGIE: Oh bother! Would you be a dear and help me pick that up? (he does.) Well, aren't you going to?

WILLIAM: Aren't I going to what?

ANGIE: (indicating her chest.) Ask me about them?

WILLIAM: What??!!

ANGIE: (more clearly indicating the writing on her shirt.) My grandbabies.

WILLIAM: Oh!... I'd rather not.

ANGIE: Please. It'll only take a minute. I promise.

WILLIAM: All right. What about your grandbabies?

ANGIE: Not like that. Ask as though you mean it.

WILLIAM: OK. Tell me about your grandbabies. (beat, while she looks at him skeptically.) Please?

ANGIE: What would you like to know?

WILLIAM: What would I...!

ANGIE: You're doing fine. Don't spoil it.

WILLIAM: Alright... How many of them are there?

ANGIE: That wasn't so hard, was it?

WILLIAM: Well?

ANGIE: Well what?

WILLIAM: How many of them are there?

ANGIE: You're not really interested. Anyway the youngest is thirty-three years old. (She laughs hysterically. William gives a look of exasperation and starts to continue walking.)

ANGIE: (starting to sniffle.) Please, don't go.

WILLIAM: Why not?

ANGIE: I couldn't stand it if you did.
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FIRST LOVE

When they were in their twenties, Rose and Oscar had an unconsummated romance. They are now in their 80s and haven't seen each other for 60 years. Rose arranges to meet Oscar and plans to seduce him, but it seems as though a few things have changed in six decades.


THE CAST

ROSE:Age 80 or older. Confident, aggressive, a tough old lady.

OSCAR: Age 80 or older. Used to giving in to maintain a quiet life.

SET

Scene 1 is a small cafe, with an implied entrance to one side and a service counter to the other. (Note, if this play is being done with "The Code," it should be performed later, and this is not the same coffee shop.) There may be something to indicate that we are in New York, for example a sign saying "Brooklyn Café.” There is a table and two chairs. 

Scene 2 is a bedroom. There is a bed (which may be physically there or imagined), and to the side, a table and two chairs.
SCENE 1

A CAFE

(Oscar is sitting at the table with a cup of coffee and a stuffed "Oscar the Grouch" toy. Next to the table is what looks like it may be another chair, but it is covered completely by a large coat so that we can't see what it is. Rose enters, carrying a rose. She goes to the service counter and gets a cup of coffee. Then she turns and searches the room, without recognizing Oscar. It is only on the second pass that she notices the toy and approaches him.)

ROSE: Oscar! It's me. Please don't get up. He was making no move to.)
OSCAR: Hello, Rose.

ROSE: You haven't changed a bit.

OSCAR: Oh, sure.

ROSE: No, really. (she picks up the Grouch toy.) I'd have recognized you even without this. Would you have recognized me without the flower? (waving the rose).
OSCAR: I didn't recognize you with it.

ROSE: Well, I find it helps to have these kind of things when you're meeting people you don't know. Don't you?

OSCAR: I suppose it would if I could remember why I have them - and what they're supposed to mean.

ROSE: Silly boy. It's not that bad! Did you have a hard time finding it?

OSCAR: Not so much. This was the last one in the store, though, and I had to arm-wrestle a four-year old for it. He never stood a chance! I'm just glad it wasn't his older sister; she was six or seven, and she looked really tough.

ROSE: You still make me laugh. I'm glad you went to all that trouble just because I asked you. You were always considerate, too.

OSCAR: Didn't we break up because you said I was inconsiderate?

ROSE: Yes, among other reasons.

OSCAR: So your memory isn't any better than mine.

ROSE: I was making small talk. 

(Awkward pause.)

ROSE: I'll bet you were surprised to get my call.
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ON THE RAC(K)

Five people attend a meeting of the Residents Advisory Committee (RAC) at a senior residence. The conflicts are continual, and nothing ever seems to get accomplished. Who's to blame? The residence's administration? The other members of the committee? Themselves? Old age? No one? Is there any hope that anything will actually get done?


THE CAST

The play is written for the five characters to be played by two actors. The actors should use costume devices - wigs, glasses, hats, scarves, canes, etc. - as well as distinctive accents and physical mannerisms, to indicate when they are changing characters. If you have five actors, then use all of them.

All characters are in their mid-seventies or older.

LIVY


STEPHANIE


HELEN


SIDNEY


DAN

SET

A table with two or more chairs.

SCENE 1

SIDNEY: We might as well get started.

STEPHANIE: (checks a clock which she has in front of her.) It's four minutes early.

SIDNEY: Come on, everybody's here.

STEPHANIE: We have to call the roll.

SIDNEY: Are you kidding? There's just the four of us.

STEPHANIE: We have to call the roll.

SIDNEY: Fine! Call it.

STEPHANIE: Sidney?

SIDNEY: (long-suffering.) Here.

STEPHANIE: Stephanie? I'm here. Maggie?... Maggie?

SIDNEY: You can see she's not here!

STEPHANIE: Absent. Dan?

DAN: (dozing.) Huh?

STEPHANIE: You're supposed to say "here."

DAN: Huh?

STEPHANIE: Or "present."

SIDNEY: He's here! And Helen.

HELEN: (she's been writing angrily.) Whaduya want?

SIDNEY: There. Everybody's here.

STEPHANIE: Maggie's not here.

SIDNEY: But you said she told you she isn't coming.
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THE END

GROWING OLD

This play is the sequel to "The Code." Charlie, who is again on the prowl for elderly women, and Rose have another encounter. This time Rose is interested in Charlie, but he is reluctant. Rose insists she has changed.


THE CAST

ROSE: Age 80 or older. Realizing that it's time to soften, but still a confident, aggressive, tough old lady.

CHARLIE: Age mid 70s or older. Trying to be "in touch with his feminine side."

SET

A small cafe, with an implied entrance to one side and a service counter to the other. The only stage pieces are a table and two chairs.

(Lights up. Charlie is seated at the table. In front of him is a cup of coffee and a brightly-colored "man-purse." Rose enters but Charlie does not see her. She goes to the counter.)

ROSE: I'll have the usual, Ramon.

(She takes a cup and goes to Charlie.)

CHARLIE: Rose!

ROSE: I was pretty sure it was going to be you.

CHARLIE: But the ad doesn't describe me. It's someone else entirely.

ROSE: I've been doing this for a couple of months, now. I haven't seen one yet that was accurate.

CHARLIE: Fair enough. But that still doesn't tell how you knew it was me.

ROSE: The first clue was the semi-colon. There just can't be that many people who would use a semi-colon - correctly - in a personal ad looking for guiltless indiscriminate sex with old ladies. And the writing was so beautiful. I'd fallen deeply and lastingly in love by the time I'd read the second sentence. Nobody could do that without a lot of research and practice, and that immediately made me think of you.

CHARLIE: Why wouldn't you see me in February when I called?

ROSE: You shouldn't have given up so easily. Anyway, I've been busy.

CHARLIE: Meeting all the people who responded to all those ads I wrote for you?

ROSE: I never expected so many!

CHARLIE: Those ads were nearly as good as my new one. So, how's it been going?

ROSE: Well, I'm on a first-name basis with every barista within a ten mile radius. On the other hand, with all this coffee I've had to drink, when I'm not peeing all night, I'm sitting bolt upright with my eyes open.

CHARLIE: No, I mean, how did it go with - uh - the other thing. You know, being a lesbian?

ROSE: Oh, that. Fine.

CHARLIE: That's it? Just fine?

ROSE: Yes. Do you really want to hear the details?
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